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The T i Allegri e passive pre-
amplifier has been in the listening room for some
time now. That is guite an event that pushes you
out of the comfort zone for a while. The audio sets
that are always temporarily built up to write a
review, are usually provided with an active
preampiifier. In addition to this passive Allagri
pre-amp, Townshend has left another fun pack
here with some cables and seismic platforms. (For
Dutch: click here)
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Pre-amps: an Introduction

Pre-amps present a very specific mental challenge. A long experience has shown that there are very few

preampilifiers thal aclivate the hugging hormone in cur brains. Apparently, designing an excellant preamplifier is a Legs meer tech niewws Bn revis
challenge for manufacturers. Many of them sound mare like a vacuum dleaner from 8n unknown Russian brand.

Manufacturers generally come up with very good power amplifiers, However, if you connect the matching AGENDA

praampilifier, the performance of the combination goes down the drain. The same power ampiifier performs al a

considarably highar level with 8 rezlly good pre-amp. That has long bean a daily expersnca in the listening room.

S0 if you cwn a really good preamplifier, cherish i, You can probably use it for decades to come, ZATERDAG 29 MAART 2025 >
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TAD ME-1TX BELEEFT ZIUN
PRIMEUR IN NEDERLAND OP 29
MAART A.5. BlJ AUDIOFEEL IN
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LATERDAG 72 APRIL 2025
LUISTERSHOW MET KIl SEVEN
WIRELESS ACTIEF
LUIDSPREKERSYSTEEM BL
AUDIOLIGHT OP 11, 12 EN13
APRIL AS.

ZATERDAG 12 APRIL 2025
LUISTERSHOW MET 0.A.
GRYPHOM EN AUDIOVECTOR BIJ
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AS.
For those whao have the eame love - hate relationship with pre-ampes, the bast altemative is to abandon the pra-
amip from the system, AirTight from Japan once built a seres of infegrated amplfiers with only a GO input. The TOMDAG 13 APRIL 20
purest signal is then directly transferred to the pewer slage. Anyway, manufacturers always have their own story LUISTERSHOW MET Kil SEVEN
about why their preamplifiar is tha best and why alternative concepts from the compefitor ara no good. That's WIRELESS ACTIEF
ralled marketing and a sensible conaumer simaly ignores all that chatter, The undersigned has heen making a list LUIDSPREKERSYSTEEM BLJ
of the best performing pre-amps for years. Sometimes amplifiers from the fiftles, which you could find yvears ago ALDIOLIGHT OF 11, 12 EN13
al the flaa markat for 50 suros, does the trick and sometimes it is a modam pra-amp with a 50K price lag. Whal's APRIL A5
sn difficult about designing an excellent pre-amp?
!\w_ellvkr.\:.an :3n?9.tm.:z.\|_\nt’T |s. the so-.ca!_lef\l pgsswe_ - R T
p!‘\:amp.lli!m.. which is actually nol.dn amplifier d.l all. To put it MUZIEKNAMIDDAG OP 27 APRIL
simply, it is just 8 volume. conzr\?l ina hu.:m. Passive pre-amps BU AUDIOPERFECT MET
are part of the endless discussions on internet fora, The LUIDSPREKERS VAN YAMAHA

countless opinions are complelely contradictory. As a
consumaer you get lost. Sa try to find some valuabla,
substantiated and nuanced opinians fram knowledgeabls

and sclentific sources. GRATIS HET LAATSTE HIFI
NIEUWS IN JE MAILBOX?

The origins of the preamplifier




LILTING TN @3NSt deveopmEent of SIgCIienic ausiy L~ - ]
syguipmant, there wara initially amplifiars, but with a much
more sensitive input to the signala from record players and

ph . In fact, the pred af the current integrated amplifier. Later, separate pre-amps were created,
powsr amplifiers wilh lire-evel inputs {allbough he ones from the English LEAK company also had a high
sensitivity) and the integrated amplifiers from brands such 83 Fisher, Eico and Scott. which took a shape that we
still recognize today, It was soon discoverad with those first integrated' amplifiers that carrying low-leve| signals
and using all kinds of sensitive amplifier stages near large ansformers did not improve the sound guality. That

was one reason for the of p PE.

With the advent of eteren, consumers started wsing two mono power amplifiers and two mono pre-amps. Later,
stereo power amplifiers and the sterec preamplifier made their enfrance. The first preamplifiers were mainly
aimed atl amplifying very weak signals. In those early days, few sources exisled thal offerad a line-level signal.
Only the tunars, such as tha LEAK AM V3-Tuner, which was developed by Winston Electronics for Harold Leak.

Weak signals

The weaker signals in those days originated from gramophones, with crystal and mm carridges, there were also
microphone signals and some preamplifiers had a tape head input. Most of the ime, here was only a single line
leval input for the radio receivers. Because tha REAS curve did not exist in the fifies and each record label appliad
its own egualization, many preamplifiers had cormection curves on beard for the varicus record labels. LEAK's first
praamplifier was tha RC ! PA_ It cnly had three inputs. For radio. microphone and a record player. There wara no
nr-board equalization curves for the different record labels. The sensitivity of the phone input was only S0m, but
many phono carrdges from that time had a falrty high cutput,

Later thera were pi pa with i ization curves. At LEAK this was the RC | PA [ L, which came with
three curves {for Decca, Colombia and 7at), But the wellk-known Ml h C8 record D aiready had
many more equalization curves. In the lale 1950s, many pre-amps had equalization curves, a lape inpul, tone
controde, and filters. The common name of thesa pre-amps was Mano Contral Unit. The Audiomastar Mano
Control Unit from W&M Electronics in Landon had a huge amount of equalization curves and even for the
upceming new RUAA standard. In addition, varnous tape equallzation curves and a curve for modern T8 rpm
records (on vinyl). Many record collectors still possess mono matesial that has nat yet bean cut to the RIAA
standard, They still often use these classic pre-amps to play those records.

Sterea

Sterea Control Units were infroduced at the beginning of the sixties, With a balance contred as a new feature. In
addition, there were somelimes fillers and tone conlrols on board. From the beginning. the preamgplifier has also
had a funciion 2= a signal router, in arder to switch between the available source signals. Later in history, the line
inputs became more impertant, Turer, CO, df'a converter, DAT, cassetie deck, open reel and also a monitor input
and tape loop. Later on there was even a whole generation of preamplifiers without input for a record player. That
is over naw, becausa vinyl is boaming.

The success of vinyl is evident fram the fact that the
Japanese Audlo Technlea company currently has a back
order of one million racord players. In any casa, the
preamplifier increasingly became a router, equalizer and
often a multichannel Delby Digital pre-amp, Modern
preampliliers ara somatimes evan equipped with a DAC,
ream comection and a sireamer. What has become
completely unnecessary, except for the possible phona
connection, is the possibility to amplify a signal. Many
modem sources provide 8 strong fine signal. Therefore, the
preamplifier usually works as an attenuator, Some modern
pre-amp: porail: | stuele mixing
consolas. Firsi. the signal is sttenuated, then it's amplified
and after the tone control, it's again attenuated. There are
several attenuators and Just as many amplifiers between the
input and the oulpul. This can affect signal guality and is a
bagic nightrnare for puristic audiophiles.

When the high-end developed in the eighties, there
devetoped a markel for minimalistic and purisl preamplifiers
with onky & volume cantrol, & few inputs and infemally as
simple as possible circuits. Another response was the arrival
of a simpler Integrated amplifier. Oflen with only a volume
control and input selection. Tha purists indicate that
everything else is unnecessary. That is aften frue, Awell-
placed and malched system In a good acousie space deesn’t need to be modified with all kinds of filkers,
Bgualizers and balance confrols on a8 pre-amp.

The passive 'preamgplifier’

Another approach to the preamplifier issue was the advent of the passive preamplifier. This movement arose fram
the puristic high-end idea that you should apply circuits that are as simple as possible and that it is best to leave
oul all superfluous aleclronics. Thers is of course some truth in thal, Bul again. il ils into the endless discussions
about tubes versus eofid state, digital versus analog, physical media versus streaming, balanced powar ar
straight from the wall, me versus mm and passive versus active pre-amps.




At a higher level of ab i yone should d by now that the underying technical principle is less
Impertant than how you implement that lechnoiogy in practice. So, there are some really good passive pre-amps
and some really bad onas. Depending on how you deal with that tachnique. Cello once buili a passiva
preamplifier called Etude, This passive athenuator was not a success and it was nat received very well by major
high-profile audle magazines. Curlous, because Cello's acllve pre-amps stil are among the best in the world,

Get rid of active electronics

Muost modern sources can driva a pawer ampiifies diractly. [T
you don't need amplification, it's best to leave out all active
electronics as well, From a purely thearetical point of view,
thers is something positive to be said about this approach. In
any case, 3 preamplifier adds or omits something to the
signal. In both cases the quality decreases, There is no
single preampiifier withoul a recognizable signature, but
amplification has bacome more neufral in recent years. A
passive preamplifier therefore ideally consists of a volume
contred and a number of setect-able line Inputs. A phono
amplifiar is often a separate davica for critical music lovers.
In 8 passive pre-amp there will be much less influence of
Interference.

In its simplesl form, a passive preamplifier is a polenbomeler
in @ box ar & stepper switch with resistors. You can easily
build such a thing yourself. Buy the famous blue Alps
polentiometer, a metal box and some cinch chassls parts on
eBay. Ask tha handy cousin how you should solder that
tagether and you have a nice passive pre-amp ta play with
for about 50 euros, before yvou buy an Allegrl. For the Alps,
lake a Iogarithmic type of 10K (1HA:2, RK27112A0045). On the other hand. you will probably nolice thal some
passive p wplifiers are ipped with acfive &l ica. A microp board to control the relays for the
Input selection and the att tion steps and displays that should Indlcate the system's status.
Theorelically spaaking. Ihesa electronics can affect the audio signal, bulin practice that influencs is marginal.

Basic types

In principle, 8 passive p plifier is alwaye an The basic madel of most paseive preamplifiers
consists of a combination of an attenuating element and a router funcfion, A source can then be selected via the
avallabbe inpute, which can then be contralled in velume. Varous lechnigues are possible for the atlenuator,
Usually the classic potantiomater. in all kinds of shapes. Advantages ara the contineous control range. You can
chonse hetween a ingarithmic gradient {optimal for audic) or a linear gradient, In addition, there are various
materals such as carbon or 'plastle conduciive'. These malerals can possibly cause nolse, but also affect the
synchronizativn betwean tha channels and how conslant the curve is.

The advantage of a potentiometer ks that there is a constant impedance seen from the source (= source
component). Thus, the properies of the inpul gignal de nol change when the knob is turned. A powsr amplilier
with, for exampée, an input impedance of 30k0hm is connected to the output of the passive walume control {pec).
In the lowest volume setting, the cutput impedance of the PYC is in theory zero,

That dees nat pose any limitations. At full velume, the outpul impedance of the PYG ks equal to the output
impedance of the sourca, which is then terminated by that 80kChm. That is also not & limiting factor with regard (o
the sound quality. it i then y that the output imped of the source is considerably lower than the
Input Impedance of the power amplifier, but that Is a general law. [twill not go well If the output Impedance of the
source, for axample, excasds 30K,

A quideline is that the knad (input impedance of the power amplifier) must be four times larger in comparison with
the autput Impedance of the source. If nat, it can be a lithe noisy. But, in practice this will work most of the time.
There ara hardly any sources with a very high oulpul imp ce. b passive pi plifiar wilh a patenti can
be 8 workable saluticn. but noise and misalignment of the twao stereo halves can be a problem. So, the better the
potentiometar......

Step Attenuator

& etan awiteh ran alen ho nesd fae tha pee With tha annlicatinn nf neacieinn reeletare the eunchrnnization

The acdvantage of a potentiometer is that there is a constant impedance seen from the source (= source
compenant). Thus. the properios af the inpul signal do nol change when the knob is ened. A power amplifier
with, for example, an input impedance of B0kOhm is connected to the output of the passive volume cantrol {pyc).
In the lowest volume setting, the cutput impedance of the PYC is in theory zero,

That does nat pose any limitations. At full velume. the outpul impedance of the PYE is equal to the output
impedance of the sourca, which is then terminated by that 80kOhm. That is also not a limiting factor with regard fo
the sound quality, It is then y that the output i of the snurce is considerably lower than the
Input Impedance of the power amplifier, but that is a general law. 1Lwill net go well If the output impedance of the
source, for example, excasds 30K,

A guideline is that the load (input impedance of the power amplifier) must be four times larger in comparison with
the autput impedance of the source. If not, it can be a little noisy, But, in practice this will work most of the fime,
There are hardly any sources wilth a very high oulpul imp LA passive p ifiar wilh a p i can
be a workable salution, but noise and misalignment of the two stereo hetves can be 8 problem. So, the better the
potentiometer.....

Step Attenuatar

A step switch can also be used for the pve. With the application of precision resistors, the synchronlzaticn
(babwean the two channals for staren) can be very accurate. Depending on the number of steps, these can be
considerad oo coaras or just sufficient. A disadvantage can he that the audio signal is sfill transmitted via
materials (resistors) that can generate noise. Real precision reslstors are also expensive.

Thus, the ideal passive praamplifier has an infinilaly bigh inpul impedance (sean from tha source) and an outpul
impedance of thearstically zero. In practice, this ideal situation cannot exist. Incraasing the input impedance,
increases the cutput impedance and vice versa, But, when modem electronics is used, the input impedance of
Lhe: passive preamplifier is sufficienly high in relaticn to the auloul impedance of the source. The outpul
impedance of the passive pre-amp is sufficiently low in relation to the input impedance of the power ampfifier.
Which also applies to an acfive preamplifier.

Criticism

The main criticlsm of passive pre-amps is that they do net
pravide enough pewer o driva a powar amplifier via a cable
and that there can be a loss of high frequencies and
dynamics. In practice, the output impedance of a passive

pi {and active p Jis nol zere. In thaory,
this can lead to a very smail loss of voltage. A filter is alzo
created along with the capacity of the cable. This can lead to
a loss of reble, Anyene wheo would measure will discover
that thie is theoretically frus, but does not play any role in
practice, Only with & source with an extremely high output
Impedance, driving a power amallfier via a passive
preamplifier and & back-snd cabla with too high a capacity, could this lead to some loss of treble. Apart from
reactive viewing, a passive preamplifier with a resistive element {resistors) already supplies the maximum output
Impedance when the control ks set to half valume In relation to the volume of the Input signal. Depending on the
potantiomater {lin or log), that maximum cutpul impedance is already reachad when the signal is laken al the
position where 25% of the resistance of the contraller is located. With a log control, the volume is already almast
Fully tumed up.

hifinl



Simpdy spoken it is stated here that during low level listening, the output impedance of the passive preamplifier
already has an eptimal value. Thal basically means thal if yeu lum up the volume from thal peint, the output
impedance will get highar and the signal will actually get worse. But, in practice and only under very bad
conditions, you talk about an attenuation of highs above 20kHz of at mast 0.5dB, For those who want to build
thedr own passive preamplifies, this Is possible on the basls of a 10K log potentiomeler. Most sources can drive
that and that 10K is paralle! to the input impedance of tha daestination (powar amp).

Get rid of the arguments

In any case, maaf arguments Against the use of paasive pre-amps expire. Resistors based controle can generate
noise, Bul, that's minimal. [t must be the case that the source has sufficlent autput veltage te drive a power
amplifier complelely. Passive pre-amps do nol amplify. Thal is a valid argument why a passive preamplifier is not
sufficient in specific situations. Mamely if a power amplifizr reeds toa much input voltage o reach its maximum
output, The dynamics that you experience Is actually the dynamics that the source provides, This may only
decrease Il the passive preamplifiier s poorty designed or if the outpul impedance of the source is much oo high.

Transformer-Based Passive Pre-amps

By now it will be clear that the challenge for any type of
Aciive or pasaive preamplifier is to maintain contral over
what happens within the Impedance domaln’. This concerns
the output impedance of the source that might be too bigh,
the input impedance of the preamplifier i3 too Iow, the output
Impedance of the preamplifier Is too high and the input
impedance of the power ampdifier is oo low. Thase values
that are foo high can all lead to & loss of dynamica, drive and

in the freg) curve, The fi based
passive preampliier does nol have malofals thal have a
resistanca in the sense that potentiometers end step
switches have, So there is no issue with possible noise
Many transformer-based passive pre-amps have a single
long coil with taps. Each tap comasponds bo 8 cartain amount of attenuation {decibal level). By making
combinations of theas taps, a certain output level can be selected. For that choice a step awitch can be used or a
bank with relays, possibly controtled by a microprocessor, which then make the comblnations,

A frarusfan based passive p ifier also requires contral within the impedance domain. Wilh the Allegr
Reference thera is a very small influence on the frequency response hased on the impedancs of the source and
the setting of the volume, Townshend states that the output impedance at full volume open does not exceed 150
ohms. The inpul impedance is then 200kGhm at a normal listening level (-10d8, according lo Townshend) and
drops to 20k0hm at full volume open, if the input impedance of the power amplifier is 20kOhm. During the review,
one of the pawer amplifiers used has an input impedance of at least 100kGhm (unbalanced). The source, in the
farm of a converter, has an oulpul Impedance of 100chm. Those ane numbsers that den't put the Allegr In trouble.
The Allegri Reference has an extremaly low distorion that is independent of the voluma level and of the load.

Townshend Allegri Reference

The Allegri Reference affera & contral range of 72.548 in 129 steps of 0548, The secandary winding of 2ach of
the two present auto transformers consists of 260 meters of 0.1mm wire. Tnat wire I3 wound 48 times around 48
pins. Thosa pins make contacl with 96 asrespaca grade gold contact read relays. They each guarantae al leasl
30 million shifts. The microprocessor present builds up & configuration of those relays for each of the 128 volume
steps, so that such a selected step offers the correct degree of attenuation.

Frliowing on fram the Townshend audio cables, the company uses the in-house developed Fractal wire, which is
alza cryogenically treated, With this preamplifier you can change ! set the volume 30 million times before the
device needs 1o be serviced. I you are a somewhal nervous lislenar whe changes the volume a hundred limes
every day, then in the year 2843 you should call your hifi desler fo purchase a sat of new relays. It might be wise
ta put this appaintment in the agenda.

Technical specifications

The auta apphied by T wd has a narrower core compared ta other transformers In the market,
This results in a mora linsar frequency curva, reaching between 0.1dB points from 0.8Hz to B0kHz. Tha transient
responae of the transformer is also better. With a transformer valume control, the frequency range depends,
amang other things, on the value of the load in which the signal Is sent and on the degree of attenuation set.
Faclory measurements indicata that al a 10d8 atlenuation in a load of 20kHz there is a small incraasa (max.
[1.4dB} from 15kHz. A similar story applies to step attenuators with resistors.

The general theory indicates that if there are large deviations from the principle that the source must have a low
pulput Impedansce, driving lowands a high oulpul img . here may be consey for the: freg A
curve, transient response and dynamics. This applies to the feading of a signal via a patentiomater, a step switch
or an auto transfarmer, for the connection via cahles from, for example, a preamplifier to a power amplifier and for
the: adaptation of a phana carlridge to a phone Inpul. So you can do It wrong, by choosing components that do
not match or by using the wrong cables.

The general cpinlon regarding the use of auto transformers s that any problems that can arise due fo the set
altenuation leval and the loading are actually negligibia. L will also ba appraci thal the Allegri has
wery low distorfion and a high channel separation. The connections can be made using ¥LR or RCA cables:
There are 5 Inputs and 3 oulputs connected in parallel, The symmetrical inputs and & pseudo-
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conneclad to pin 1. So il is a single ended system. The Allegn Relerance has 5 line inpuls (xir and rea), a large
display with indications in dB ar in numerical steps fram 0-129, and an input channel indication. There is one knob
far channel sedection and one for the attenuation level, The dB steps are sach 0.5 dB. These functions are all
accessible via the Apple remole control. There is a separate power supply for the microprocessor, the relays and
the display. It is possibla to connact a batter power supply, but in practica that proves to ba pointless.

Two sets

The Allegri Reference was listened to in two sets, specially constructed for that purpose. After & few days of
listening, those sets are scrapped again and the goes back to Imp . shops, the h and
sume audic fiends. That is a ol of hassle, but it is almosl impossible to do a review with the sama sel over and
owver. This is more often possible for 8 source component, but amplifiers and speakers have to match. Sfill, for
SOUrCE components, you can't judge a very high-guality tumtable or cd player in a set of lesser quality. So setfing
up a good test syslem is gulle labor inlensive. Having a different set also has the advantage that you will not Lake
your built-up sound as a kind of reference. The first et happened to be standing by in one of the listening rooms.

Acoustic bubble

The second set had to be completely built up. The tuning
took 3 hours and there was some hassle with cables. The

intenfion was thal tha system should sound a5 natural as
possible. As soon as a cable causes some graininess or
distortions In the lnearity of the frequency range, you
imrmadiately have tha fealing thal the music no longar
sounds natural. Of course, what the second system did after
tuning cannat be fully atinbuted 1o the Allegri Reference.
However, the goal was to build a system with a full 30

immersiva sound stage, reatistic sounding and of couree 8=

neutral as paint without color, white or black. We succeeded,

even with the use of an actve preamplifier. Such a 30

immarsiva sound stage maans that the sound is really

he ic and hangs free in the raom like a kind of acoustic bubbie. Actually, cne of the best things
you can do with an audio system,

An example of whal can happen is that the bass, which can be heard in the right channal on Friedrich Gulda's
famous Blues for HG, i just right next to you. On Horace Silver's Calcutts Cufie (Song for my Father), the
percussion s to the right of the listening position and the hams are directly 1o the left of the listening positian,
Groove Me Up by Gare du Nord also offers an i wide sloren A a fislenar you are lolally
included in the acoustic bubble. That iz a slightly more extensive experance than the stage that consists of a
straight line hetween bath loudspeakers and where you can hear the different instruments neatly next to each
other without further depth, helght and width, Of course, you can't achieve such an immersive stage with every
of audio It takes soma work.

Listening

distortions in the linearity of the frequency range, you
immedialely have the feelirg that the music no longer
sounds natural. Of coursa, what the second system did after

tuning cannat be fully attributed to the Allegri Reference.

Hewever, the goal was to bulld a systerm with a full 30

immarsiva sound stage, realistic sounding and of course as

neutral as paint withaut color, white or black. We succeeded,

even with the use of an actve preamplifier. Such a 30

imrmarsiva sound stage maans thal tha sound is really

he ic and hangs frea in the room like a kind of acoustic bubble. Actually, cne of the besi things
youl can do with an audio system,

A example of whal can happen is that the bass, which can be heard in the right channel on Friedrich Gulda's
famous Blues for HG, is just right next to you. On Horace Silver's Calcutis Culis (Song for my Fathar). the
percussion is to the right of the listening position and the hams are directly 1o the left of the listening positian,
Groove Me Up by Gare du Nord also offers an i wide sterea p As a listener you are totally
included in the acoustic bubbla. That is a slightly more extensive exparance than tha stage that consists of a
straight line hetween both laudspeakers and where you can hear the diffierent insfruments neatly next to each
other without further depth, helght and width. Of course, you can't achieve such an Immersive siage with every
ination of audio It takes some work.

Listening

The Allegri Reference therefore runs in two systems that are
as neutral as possible, but in each system an active
preamplifien is first placed thal malches well in those sels,
Switching io tha Allagri does not mean that thara will be
earth-shaking changes, but that i simply because the active
pre-amps used already have a high-quality leve! and coperate
wery neutrally. However, what changas aftar switching on tha
Alleqgri Reference is certainly remarkahle. The fonal halance
I 1 lately restored to as regl on the playback
medium {cd, fila or straam). That is most noticeable with the
lower frequencies. Many audio systems blow the bass as a
result of wrang cables, & wrong match and, for example, a
preamplifier hal accentuales the bass. Thal doesn'l happen
with the Allagri. This device represents the fonal balance as recorded. It makes clear that some classical
recordings have less bass. The audio signal also saunds very clean. Literally as if some distortion has

Isapp . On corain ings you have those instrumaents and volces that gel stuck when playing logether
and tharefora continue to sound less transparant and Inose {intermodulation distortion). With the Allegri that
prablem is completely gone, An active pre-amp anyway infraduces a complex pattem of disfortions, influences of
EMI and RFI, wonal aberrations, anomalles in tonal balance, phase shifts and so on,

Entire books have bean writtan about tha voluma control in
an active preamplifier. Every manufacturer has come up with
something that should be extremely goed. Digital, based on
oplo-lechnology. slep swilches wilth resistors thal NASA
uses, VCAE that are operated with 8 confral voltage, the
famaus Alps patenticreter and solutions with a piece of
electronics that is controlled by a rotary ancoder. Howaver,
each solution has advanieges and disadvantages. As good
83 such a pre-amp is, it is basically the sum of all the misery
You can cause with electronics. Our ears are so extremely
sansitive that we also peroeiva that whole complex. This
apparenily results in something that we experience as more
urnatural, Wy, without seeing it do we know almast
immadiately whather reproducad sound i coming from
lpudepeakers or real instrumenta? If yvou replace the enfire complexity of 8 presmplifier with 8 passive ane, then
you apparently clear up a number of causes that make us experience sound as sounding artificial, Maybe also
Lhink about a passive pewer amplifier?

Matural and transparent sound

With the Allegri thare is no sign of 8 decreasa in dynamics or spaciousness of tha reproduction. Also, no decreass
in dedail, focusing and timbre, The net result is achually that the system will sound more natural and much less hifi-
like. You realize In such a mement that many systems siill present a kind of unnatural sound. Something that
does nol exist when you listen to acoustic instruments in a studio. To be fair, the batter active pre-amps are close
ta what the Allegri dnes. Such amps are alao leaa 'hifi', sound more neutral and often don't have the fype of
distortlon that the Allegri of course totally misses.

Compared to tha initially secratly connactad active preamplifier. the difference wilth the Allegri was not vary big.
But sfill it was get used to. A few days of doubt then pass. That's a natural defense mechaniam. You change
something in your habitat, Danger lurks, Is the new situation safe and is it really frue what you hear? But, to be
fair, gradually there has been increasing apprecialion for whal the system, inciuding the Allegri, has been doing.
Something that says that perception of music is cleser to real live sound, Basically, the same process as falling In
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metal bax with several hundred melers of copper wire and clicking relays. How romanlic s that? Looks like some
further deformation of the human species.
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Az with the blond lady. the Allegri won't be everyone's cup of tea. Tha signal at the output of 8 passiva
preamplifier is the signal that the source sends out. That must be strong enough to fully drive the power amplifier.
Fer those whao are very attached to the pleasures of a rehly coboring and pleasantly distorting preamplifier, lving
with tha Allagri can be difficult. But. the undersigned has slowly shified towands ‘it is not certain whether a life is
possible without the Allegri'.

Ultimate Experience

The ultimate expenence with the Allegr is that the sound comes across more natural and transparent, without
being able 1o pinpoint exactly how il all comes aboul. The undersigned |s still in a kind of Incubation period with
regard io the Allagr. While most of the eysterns built hera are already an example of not sounding like 8 wrought-
up hifi setup,

fpplication of the Allegr wiil also lead o withdrawal symplems In many hifl fanaties. However, the reverse
process may ba evan mare difficult. Going back to an active pre-amp can maan that tha graininess, the influsnce
on the tonality and the disturbed fonal balance will suddenly be experienced as quite diferent fram reality.
Coviously also dependent on the quallty of that active preamplifier.

Epilogue

Less is mora, This also largely apples Lo hi-fi systems. Al a higher lavel of abstraclion, a hi-fi syslemis a
composite of all kinds of distortion and horrible problems. Anyone who visits an audio show will have to admit that
most systems produce a sound that is offen far from natural and realistic sound, Just listen fo a few kids from the
music school. Violin, guitar. a tambourine and flute. Do you really dare to claim that your hifi set even comes close
to that?

There are only a few systems in the world that can present sound in any way credible. That has almast nathing o
do with the amaunt of money you Invest. Te put It simply, you say goodbye to an encrmous ameunt of distortion
through tha ication of the Allegr . That iz raally parceptible, takes some getting used io, but after a
Inng batile with your ego, which will deny the Allegr's qualifies, you have ta admit that such a hifi system is
something closer to a natural representation.




